Crynujcku mporpam

JUTUTAJIHU IU3AJH OJAERE

Ha3us npeamera

HNCTOPHUJA MOJEPHE YMETHOCTH 1

BpcTta u HuBO cTyAHNja

Macrep cTpyKOBHE CTyAH]je

HacraBuuk ap Emunuja GHukuh Josanosuh
HacTraBHuk/capagnuk -

Bpoj ECIIB: 4 Craryc npeavmera 00aBe3HN
IIundpa npeamera MANY]J Ycaos 3a ynuc npeamera | -

Mus npeamera

Vno3HaBame ca UCTOPHjOM MOJEPHE YMETHOCTH, OJHOCHO BH3YENHE KYJIType Kpo3 carjieJaBarbe HCHOT HACTAHKA U
(yHKUMOHNCAa Ka0 pa3IMYUTOr KYJITYPOJOLIKOT, HACONOMIKOT, COLMOJIOMIKOT M MOJUTHYKOr JHCKypca. Y
npeJaBabUMa Ce XPOHOJIOLIKM IIpare IojaBe OJf WHIYCTPUJCKOT JO caBpeMeHor J100a, paspabhyjyhm mpodieme
YMETHHYKOT Jiea 1 (YHKIHMje yMETHOCTH, 3aTHM MeljycoOHe TOBE3aHOCTH M YTHIIAja PAa3IMIUTUX BPCTA YMETHOCTH Ha
HACTaHAaK [OMHMHAHTHHX [paBalla €roxXe, Ca HAMEPOM pa3yMeBama OCHOBHMX MPUHUMIA Pa3BOja, 3ajeJHUYKHX
BPEHOCTH, K0 U Pa3INYUTOCTH MOJICPHE YMETHOCTH U IH3ajHA.

Hcexon npeamera

CasnajiaBare npeasuhenor rpaausa oMoryhaBa CTyJeHTHMa Ja KPHTUYKH M €CTETCKU eBalyHpajy Pa3sHOBpPCHA Jeia
JIMKOBHHX M NIPHMEHEHUX YMETHOCTH, Pa3yMeBajy HJIejHE OKBHPE H PAa3IMIHTe MOP(OIOrHje CIIMKE, OJHOCHO JUKOBHE
cumbone Mmoxepue kyatype. Takolhe, mpeasuheHo je ma ycBojeHa 3Hama omoryhe mpeno3HaBame Be3a MpeaMeTa
HPUMEHEHAX YMETHOCTH M HCTOPHjCKO-YyMETHHYKHX CTHJIOBA, H-HXOBOT Pa3Boja M KpeTama Kpo3 HCTOPHUjy, Kao U
yTHIje HA CaBPEMCHE TPCHIOBE.

Capap:kaj npeamera
Teopujcka nacmasa

Teopujcka HacTaBa KoOja KpO3 TEMATCKE jEAMHHIE IPATH XPOHOJOMIKH Pa3BOj YMETHOCTH M JHU3ajHA OJ MOCIEIEBUX
neuennja XIX Beka 10 caBpeMeHor n00a, ykbydyjyhu mpaBue, (eHOMEHEe H YMETHHKE KOjU Cy OOEIEKHIN MOACPHY
BH3YEJIHY KyJITYpy €BPOICKOI CTBAPAIAILTBA.

1. ¥YBoa: mojam MoziepHOT (MOJepHE YMETHOCTH  Au3ajHa); FicTopujcKH, APYIITBEHH, KyITYPOJIOIKH YCIOBU Pa3BUTKA
MOJIEPHOT M MOJEPHOCTH y €BPOIICKO] yMmeTHOCTH 2. Pahjame monmepue ymernoctu. ExBapn Mase u meros 3Hauaj y
KOHIIENTY MOJiepHe ciuke. VIMIOpecHoHn3aM: HaCTaHAK M HA3MB IIOKPETa; KyATYPOJIOUIKH YCIOBH 3@ HACTaHAK ITOKPETa
M TPOTaroHMCTH; aHaiau3a jAena. 3. [locTuMmpecHoHM3aM - HAaCTaHAK M KPUTHYKHA OAHOC HpeMa AOCTHUrHyhnma
HMMIIPECHOHN3Ma 3Hauewe rnojMa. O3HavaBame BakHOCTH Jieia Ban ['ora, Cesana, ['orena, Tyny3 Jlotpeka 4. Ilojam
cenecuje; McToprjcku U KylTYpOJIOIIKH YCIOBH pa3Boja M HacTaHka beuka cermecuja u cpoguux mnojasa y EBpomu Ha
mouyetky XX Beka IIporaronnctu: Kimumr, Xodman, Baruep, Mosep, [lue. 5. @oBu3am Kao MOKPET U HETOBE OUTUKE;
Amnanmza nena AHpuja Maruca m octanux nporaronucta; Kojgopusam u aBojaumensznoHaiHocT 6. KyOusam - cimka,
KOJIaX, KOMIIO3MIIUja, IPOCTOP CIMKE, JBOJAMMEH3HOHAIHOCT; aHAINTHYKN U CHHTETHYKH KyOu3am; [Tukaco u bpak xao
TJIABHU HPOTAroHMcTH. 7. Hemauku excrpecMoHM3aM, UCTOPHMjCKM M JIPYIUTBEHH YCJIOBU HacraHka - I'pyme Moct u
ITnaBu jaxau. [lojaBa ancrpaktHe ymerHocTH-Bacunmj Kanmunacku 8. @yrypuszam — HCTOPHjCKU U APYIITBEHH YCIOBH
HACTaHKa MOKpeTa, W/eje U MPOTArOHUCTH; Pycka aBaHrapaa: KOHCTPYKTHBH3aM, KyOo(yTypus3aM u cymepmaruszam 9.
AHTH yYMETHOCT: Aajau3aM M Hajpeanuzam; Mapcen JlumaH-aHanu3a M HHTeprperanuja nsabpaHux pajosa; 10.
VMETHOCT TOTAIUTApHUX PEKUMA: HEMAUYKH MOJIE] — JPYLITBEHA KJIMMa, OCHOBHE MJIEj€ M NPOTArOHUCTH; COBjETCKU
MOJIeJI— APYIITBEHA KJIMMa, OCHOBHE MJ€je U NMPOTaroHucTH 11. ATICTPaKTHH €KCIIPECHOHH3aM- YCIIOBH HACTaHKa HOBE
amepuyKe JHKoBHE cieHe- [Iekcon Tlonok u anann3a nukoBHOr crBapainamTsa 12. EBporcku eHdopmen- conujaanu u
JIPYIITBEHN YCIOBM 3a HAcTaHKa; mpoTtaroHuctd napucke crexe 13. IMouern ymernoctn kox Cp6a. Kynrtyphe u
npyumrBeHe npuirke y Kuexesunun u KpasseBunu CpOuju. Hagexna IlerpoBuh u caBpemenuim.14. Cpricko
civkapcTBo u3Mely nBa paTa, HoBM TokoBU M TeHaeHuuje; lllymanosuh u ananmsa nena;Hacranak [Jlage n 3enura.
Beorpajckn HajpeamucTd. 15. 3aBpiiHa pa3Marpama — JPYIITBEHH M coOLMjaiHu yciioBH y EBporun Hakon Jlpyror
CBETCKOI' paTa ¥ HOB YMETHHYKHU KOHLIENT. YTHLAjU eBPOIICKEe YMETHHYKe emMurpanuje y Amepunu. byjopk-Tlapus.
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Bpoj yuacoBa akTuUBHE
HacTase 4

Teopujcka HacTaBa 4 IIpakTHYHa HacTaBa 0

Metone
HN3Bohema
HACTaBe

VcMena npenaBama y3 OpUMEHy HPOjeKTOpa M HPUKa3uBame (POTO HIIM BHASO MaTepujaa KOju WIYCTpYjy HacTaBHE
jenuHHUIE, y3 MOACTHIAKE YKIPYIHBAME CTYICHATA IIyTEM aHAIN3E IPHKA3aHUX Jeia, JebaTa WiIn pa3MeHe MUIUbCHA.
ITocebHa capamma ca CTyaeHTHMa je npeasuheHa IpH HM3pajd CEMHHApPCKOr paja, rae ce obpaha maxma Ha
METOJIOJIOIIKO Caryie[aBabe TeMe KO3 HCTPAKMBAYKH HPUCTYN y Kopuinhemy JuTepaTrype W H3BOpa, Kao U
caBiafaBambe (OPMATHUX KapaKTEPUCTHKA INHCamea CTpydHOr paga. Takobe, momatHo ce oxpabpyje usbop
CEMHHAPCKUX TeMa KOjU CTyACHTH IPEUIaXy Ha OCHOBY BIIACTHTHX HHTEPECOBAbA.

Onena 3Hamba (MakcuMaaHH Opoj moena 100)

IIpenucnuTHe roeHa 3aBpIIHU HCIIMT ToeHa
obaBe3e

AKTHUBHOCT y TOKY 10 [Incmenn ncnur -
TpefiaBama

[IpakTryna HacTaBa - Ycmenn nent 50
KonokBujym-u 2X15

Cemunap-u 10




